My own work has looked at the relevance of the oral-formulaic theory to musical narratives in which the musical component is complex and varied. There are broadly speaking three modes of delivery: the spoken, the musically simple (syllabic, narrow range), and the musically complex (melismatic, wide range). There is active interpolation of songs and other musical material into the narrative in many genres. The use of written texts as a basis for performance is widespread, but musical notation is minimal and the formulaic music continues to rely on oral transmission.
New directions in oral tradition studies in Japan
Younger scholars are examining folk traditions in the light of cultural studies. For example, Hyoodoo organized a panel in June 2003 for a meeting of the Kooshoo Bungei Gakkai (Society for Folk Narrative Research) on "The topos of the body," bringing together the most recent local research in a cultural studies framework. This seems to be the most exciting academic society in this area.
Extensive fieldwork is the basis of research for many young scholars. Urban popular culture, such as manzai (see Tsurumi 1987) and naniwa-bushi (see Hyoodoo 2000b), is being collected and analyzed. A Museum of Laughter has been established in Osaka to document comic urban entertainments of the modern period. Studies of Okinawan traditions are lively, but Ainu studies lag well behind. In mainland Japan, oral traditions of pre-modern origin are dying out because the social structures that supported them have disappeared. Folksong, on the other hand, has managed to adapt from oral transmission to the modern entertainment model of concerts and the commercial recording (see Hughes 1991 and forthcoming). 
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